ROOM    II

THIS little room is devoted to small pictures of the
early Florentine School. On the right of the door
as we enter from Room I we see the tiny God the
Father (No. 3627) by MASACCIO. Even in so small
a work, the power of Masaccio's artistic conception is
felt and it is interesting to compare this picture with
the huge Madonna we have just seen and to trace the
qualities common to both.

This minute circular picture, only 5 inches in diam-
eter, was probably an embellishment on the frame of a
large altarpiece of which our majestic Madonna was
also, perhaps, a part.

The Crucifixion (No. 1138) by ANDREA DAL CAS-
TAGNO (1410?-1457), despite its small proportions,
is a picture full of dramatic significance. The atmos-
phere is pregnant with terrible happenings; the Crosses
dominate the world and the skies are troubled at the
Great Crisis. Andrea dal Castagno was a painter in-
clined towards violent realism and here we have the
epitome of his art. The suffering of the Crucifixion
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